


How does a rainforest survive the pace of human intrusion? Is a rainforest
even worth saving when land resources are rapidly vanishing? Difficult questions
to answer in a time where difficult choices need to be made. In the war between
humans and nature, progress can only be measured from battle to battle. My series
is an attempt to highlight the combined effects of these battles with the long term
hope of affecting positively the final outcomes. I also attempt to portray a different
way to showcase the beauty, the inside/out view of the DNA soul if you will, of the
Daintree and the way I emotionally reacted to it, rather than presenting a straight
photograph.

Much has already been written about the ways in which humans are affecting
changes within the rainforest biospheres. For example, more than 50,000 trees
have been planted. But in spite of this, the damaged effects persist and continue
to spread. People are destroying the rainforest to build houses, roads and
infrastructure. Mining is a problem because miners clear the rainforest and dig
up the ground to extract minerals. Other issues caused by humans are logging,
farming, and tourism. Regardless of the frequent horrific images presented in the
media, affecting human hearts to change this attitude of careless encroachment
remains a painstakingly slow process. Spotlighting these effects can be a means
to continually slow down the advancement of civilization. Personally experiencing
the glory and the tragedy of the rainforest is not always an option for most people.
When it is, however, the experience can be cathartic, as it was for me.

In 2010, my wife, Jayne, and [ visited the Daintree rainforest in tropical Queensland,
Australia. The Daintree is the oldest on the planet and is estimated at 135 million
years with a size totaling over 1200 square kilometers. It contains an almost
complete record of the evolution of plant life on Earth and has more ancient families
of flowering plants than anywhere else in the world, including the entire Amazon
jungle. I also learned that rainforests may still hold vital secrets for humankind,
especially, for example, in terms of potential medical cures for AIDS and the yet
undiscovered viruses of the future. There is scientific proof that cures do come
from rainforests. One-fourth of drugs available today have products that came from
rainforests. Sadly, we still continue to pillage these trees and land in the name of
human development.

[ was inspired to learn about the mission of a non-profit organization called

Rainforest Rescue. The purpose of this organization is to promote and protect

the world's rainforests. One of their projects is called the Daintree Buy Back and
Protect Forever, which purchases local properties from private landholders of high
conservation value surrounded by World Heritage rainforests. This land is then
added back to the protected tracts of land in Australia that are part of the World
Heritage locations. These acquisitions in the Daintree contribute to long term plans
for the creation of protective corridors for the endangered Cassowary. This ostrich-
like bird is a vital contributor to the proliferation of plant life within the rainforest.
The mission of Rainforest Rescue is a perfect example of how our efforts can affect
or change the negative effects of our human devastation.

One of the things that came to mind during our visit was that I felt like I was viewing
the DNA of this ancient rainforest as portrayed by the exotic and plush foliage. Each
piece in this series mostly consists of composited photographic images I shot while
in the Daintree and elsewhere within Australia. In most images, I used inversion

to reveal the inner, raw beauty of each scene. Spotlight vignetting within the black
and white images was used to draw more attention and significance to the selected
effects. I felt privileged to be there and bear witness to the hidden life and potential
of each living creation. This was certainly a spiritual experience for me.

Although my inspiration springs from these rainforest impressions, the series should
really be viewed as a whole in an attempt to influence, even in some small way,

the hearts and minds of viewers of all the natural wonders in this world. Human
erosion and devastation on many scales seem to be accepted by us with despair and
resignation. We see the impact of changes to our surroundings everyday, the effects
of these intrusions, whether they are around the world or around the next block in
our own neighborhood. We need to change this if our planet is to survive. It is my
hope that we can affect the jadedness effects of the heart with an increased sense of
responsibility and respect for the protection and renewal of these natural resources.

*** Any image found within this book or on my website is available as a print
purchase. Just email me at jerrygrasso96@yahoo.com, or visit my website at

Errygrasso.com.

Enjoy life!


https://www.google.com/maps/d/edit?mid=1OdgE67oaGfrOm53ZNb-ma_o8SIM&msa=0&ll=-16.247648495598185%2C145.195313&spn=40.304883%2C39.858398&z=9
https://www.daintreerainforest.com
https://www.rainforestrescue.org.au
https://www.rainforestrescue.org.au/lots-11-and-12-forest-creek-rd/
https://www.rainforestrescue.org.au/lots-11-and-12-forest-creek-rd/
mailto:jerrygrasso96%40yahoo.com?subject=
https://jerrygrasso.com

No Place Like Home
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My Artistic Mission

Child-like wonder and inquisitiveness

are qualities frequently put aside once we
become adults. We tend to slowly become
sterilized by our right-or-wrong kind of world
which too often has too little time to explore the
what-if’s and the what-could-be’s. I believe we
all need to re-connect with these qualities to re-
enrich our lives. A first glance at a photograph
of an onion often reveals the fact that, indeed,
it is an onion. But what also lies beneath its
surface? We won't know until we peel back its
layers.

Animation innovator, Walt Disney,
recognized this and tried to bring back

the power and importance of imagination.
Inspired by his spirit, my mission
therefore is to encourage the use of viewer
imagination. My work attempts to explore
and suggest what often lies hidden within
the personalities and mysteries present in
the world that was, and the world that is
around us.

For me, my photography often is not so much
about the decisive moment. Rather, it is about
creating an awareness of place and a sense
of history, with an aura of mystery. It is the
starting point for my artistic journey, not

the destination. I try to use what I produce

as personal metaphors for my reactions to
what I saw and felt. My favorite motivational
quote is that “Life begins at the edge of your
comfort zone.” My works attempt to reflect
this as I probe the emotional, mind’s eye
after-image that was captured by both the eye
and the heart, and which often defies logical
explanation by the mind.

My goal is that my projects will serve as a
springboard into inventiveness and exploration
with the hopes of awakening my viewer’s inner
child. I try hard to show the connections and
implications of things that others may not
readily see. My hope is that my work may also
help viewers discover the beginnings of their
attempt to understand and perhaps even learn
to tolerate and sympathize with the human
condition and the world in which we live. I will
try to do whatever I can to make viewers linger
longer in front of my works so as to ignite their
imaginative response through discovery and
inquisitiveness.

Any image found within this book or on my
website is available as a print purchase. Just
email me at jerrygrasso96@yahoo.com, or visit
my website at jerrygrasso.com.

Enjoy life!
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JERRY GRASSO has been an award-winning,

international fine art photographer and visual artist since
2002. He has mentored locally with photographer, Mallorie
Ostrowitz, and then with internationally-renowned visual
artist, John Paul Caponigro. Photography is only the starting
point for many of his projects. His favorite motivational quote
is that “Life begins at the edge of your comfort zone.”

In addition to his travel photography, Jerry specializes in the
intimately abstracted architectural photography, the photo
essay, and the photo composite series.

Jerry’s mission is to awaken his viewer’s inquisitive inner
child by creating an awareness of place and a sense of history,
with an aura of mystery.
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https://www.ostrowitzphotography.com/about
https://www.ostrowitzphotography.com/about
https://www.johnpaulcaponigro.art/about/history/

You might also enjoy...

*k My Travel Series...
Please click jerrygrasso.com/travel/.

*k My Project Work...
Please click jerrygrasso.com/galleries-3/.

*x My Photography...
Please click jerrygrasso.com/photography/.

And of course prints of any of the images contained within
are available for purchase. Just click jerrygrasso.com/prices/
for more information!

All contents of this computer media
are copyrighted materials.
Unauthorized extraction or reuse of images or text is a violation of
international copyright law.

©2012, 2023 Jerry Grasso
Jerry Grasso Visual Arts
148 Old Turnpike Road
Bristol, CT 06010 U.S.A.

Contact me at:
jerrygrasso96@yahoo.com

Visit my website at:

€rrygrasso.com
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